installations

WAYNE ZEBZDA

“RIP-OFF: ON THE NATURE OF SECURITY"
Arispace

San Francisco

March 22 - April 30, 1988

Contemporary notions of victim and perpe-
trator extend beyond street crime into the
arena of representations. The "gaze” func-
tions as a weapon of male desire when
women are positioned in certain ways in film,
forinstance. Other factors that preclude a sim-
plistic reading of crime include societal and
individual complicity in the blurring of roles.
Wayne Zebzda's Rip-Off: On the Nature of Se-
curity investigated the ramifications of securi-
ty in a wide ranging field of manifestations.

Using individual found and fabricated
sculpture and room-scale installations, Zebzda
provoked many levels of interpretation with
visual or titular verbal puns. The ominous
Have a Nice Day underscored the presence of
violence beneath the banality of daily living,
whereby the saccharine Happy Face symbol
was transformed into a sign of terror; nine ski
masks used by muggers and rapists were ar-
ranged on the wall to form the eyes and
curved smile of the logo. Our security is only
an illusion. Heart Prolector, a small metal
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plate with straps, only protects a small part of
the body. Lead Wallet, a piece of folded sheet
lead containing a dollar bill, only protects the
maney from radiation, not theft. 7939, an old
magazine photograph of a night watchman
captioned “It's my job to lock up the United
States every night and hang on to the key” was
also ironic, because the Pearl Harbor attack pro-
pelled America into World War | shortly after
the photograph was published. Tricyle (for
bad boys) consisted of a rusty old tricycle with
a ball and chain attached to it, but nothing
prevented the bully from getting off the vehi-
cle. Many false senses of security that we fall
into were impressively developed in the work.

Three pieces with punning titles commen-
ted sarcastically on various topics. Kennedy
Papers, a framed cigarette paper with JFK's
picture on its logo, pointed out the morally
criminal appropriation of a crime victim's im-
age. Safe Painting swiped at collectors who
buy art for investment. A metal safe had a
Mona Lisa reproduction glued to its door,
complete with wooden frame around the
opening. Set For Life (tilted living quarters) of-
fered a set of monochromatic mustard-
yellow room furnishings attached to a large
board positioned vertically. This drab en-
vironment functioned metaphorically either
as life imprisonment in a jail or a stultifying
middle-class existence where we live as
characters amidst a stage set.

The most unforgettable part of the exhibi-
tion was Nice-Doggie-Nice Doggie (cage
structures), where two live German shep-
herds barked furiously at gallery visitors. En-
closed by a system of metal passageways
formed by cages welded together, the dogs
could evenvisit the upper loft, but they usual-
ly stayed on the floor in the rear gallery room,
guarding their territory. When | approached
them, the noise was so intense that it was dis-

_ turbingto stay even though 1 knew they could

not have attacked me. Here, security, or lack
thereof, was hammered home on a gut level
as | recalled facing barking dogs in the past.
(The artist had rented the dogs from an

abedience/protection training company,
and he took the animals home with him every
night) Despite its simplicity, Zebzda’'s work
convincingly established its relevance to cru-
cial issues affecting our daily lives; this was a
strong first solo exhibition in the Bay Area,
and | look forward to future developments.

Alfred Jan
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